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ilili restaurant 236 S5thavenue NYC nasser nakib architects jamuary-october ‘06 / built september 07

ilili restaurant opened in september 2007 in New York City. It innovales withLebanese conlemporary cuisine and offers Mediterranean cocklails. its main dining hall is enclosed in a cedar-wood geometrical structure occasionally infilled with copper sheets, glass and mirrored
surfaces. Located on either side are the Lounge and bar along with two private dining spaces on the ground and mezzaning floors. The VIP room's glazed window an the upper flocr allows a plunging view into the bar and lounge area. The overall space is bathed in a warm
light. enhanced by the natural materials used in the space
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aishti display gallery jal el dib seaside bernard khoury architects july-september '04
The: Aishii display gallery is a 3x3x170 meter long funnel, completely corlen-covered on 5 sides, and glazed on its main facade edge. The tunnel acts as a gigantic shop window spreading out from the Aishli department store, along the length of the newly acquired industrial

buildings of the nedghbouring sites. It runs parallel to the northarn highway, exhibiting to the passers-by both the shopping display as well as the shoppars themselves, who become part of the billboard-looking tube, An opagque door is accessible inside the siora to the thrill

=
seeking shoppers, transporting them in mid-air, as they turn thair backs lo the sea and overlook the highway traffic for an “enhanced” shopping experience.
The promotion of art pieces, video projections as well as the latest fashion shows/collections can also take place in the glowing light box, animating the temporarily ruined context.
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hiack boX_jal el dib seaside_bernard khoury architects _july-september ‘04

The black box iz located next lo a major depariment store on the northbound highway of Greater Beirut. The neighboring fashion retaller is a sell-advertising 40225 meters corlen steel box.

In a context, saturated with billboards and signs wrapping the surrounding buildings' exteriors, we inland Lo highlight the Black box's which is today invisible from the highway due to its 20m setback.

A steel arm projects 20m out of the main facade of the building In arder o catch up on the selback and attain the highway, Within the structure of this arm, a large three-dimensional picture frame conlains a graphic selting produced by the fashion industry next door

On the tip of the arm a 5x3m screan retransmits in real-time a scene selected from the interior of the black box, The tip of the arm |5 supporiad by a chrome cylindar that contains a cash distributor, The assemblage of the instaliation recognizes and amplifies contempaorary

society's reliance on the trendiest fashions, [atest entertzinment venuas and the faciiity of money distributors.
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4 apartmanisfioo:
mina 51_beirut central district_bernard khoury architects_may-june ‘04
The Mina 51 buliding is situated on the western tip of a distinct island block i 5 loe: itecture. ing In with its context, it is important that Mina 51 maintains and re-interprets the
12 ez rather than just r g {] asthelics. Setback from b gdges, hin its urban b 2 M 1 path on the West side of the ot allows for breathing space, where the bullding
the lip. Beyond the building alignmeant with the neighboring block, two protruding and independent cls plug onto its flat Morth and South facades. These light b nies are a
erprefation of the mand s we aspire 10 co berhood's traditional characteristics. From the inside the balcony reads as a natural extension of the interior with its own distinct openings. T t floor is laid aut on twe
possibility of having one or two "urban v i
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kuwait free trade zone office park _kuwait_bernard khoury architects_nov ‘04-jan'05
Located in the expanding new area of the Kuwail Free Trade Zone, the Alargan O Complex is to stand out among its neighbors with a cutting edge architectural scheme. The 17 plots of land are grouped in order to allow th
buildings are laid out on a perimeter ov: allowing for a vas! cark in the center of the project. The incependant pavilions are connected b 5 above tha g a continuous rea
pande of each pavili e troveriad loward Jike garden. Views Lo the exlericr are : long slit » ! i . [ the surrounding conte ]
. The occupants of the o e e r andent pav wosed, | ing additional optional facilities such as a restaurant, gym, office services, A TM
machinas.,
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abc desion competition: anchor Il_beirut_bernard khoury architects_dec ‘04

Varanl({s). also ac-ces-sary /ik-"se-s&-rk, ak-, ek-, -'ses-rE, also &-'se-?Funclion: noun?inflected Formis): plural —ries. 1 a: an object or device not essential in itself bul adding to the beauty, convenience, or effectiveness of something else
The aim of the competition was to animate one of the levels of ABC shopping center by creating a new anchor point, mainly focusing on the female aceesory and body'beauty care. Working within an exisitng structural grid, we chose to keep the central part of the designated
area open, while all the shops would be set up around that zone. The latter was designed to be a multi-event topography platform, shaped by the circulation flow and the different accasses, and eventually opening up to the vista point where the make-up, nail, and juice bars
are located. These overlook the city from wide glazed openings, deccntextualising the customers from the shopping mall, and staging them In an urban voyeurist mise en scene. The multi-event platform is interrupted by the structural grid, used for signage and advertising

and the platform is used for displaying accessories pertaining to the surrcunding stores in glass columns, the rest of the lopography can sarve as a seating area. The lopograghy is longiludinally cul by the anchor's pandora's box, exhibiting the highlighted itams as the custom-
ers cross through if towards the bars,




view through bar cisplay

longitudinal section a-a through glass box
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cross-section b-b through glass box and display platform

cross-section c-c through make-up and juice bar




surramanraa: ladies-only leisure facility_rivadhksa_bernard khoury/dw5_aug 05

The project is located an a 3,200 square-meter site in the center of downtown Riyadh, KSA. It is situated between two of Riyadh's maost celebrated landmarks: the Kingdom Center and the Faisaliah Tower Surramanraa is a ladies-only leisure facility meant to offer women a
stimulating entertainment and shopping experience, providing them with an exclusive space for social and cultural gatherings. The access to the project is monumentalized by 2 iconic elevalor-towers which anchor themsebves by piercing through the slab all the way down
to the lower level, while plloting the visitors Into the fadlity. The main feature of those elevators is the juxtaposition of 2 winged struciures on top of the towers In the midst of a bed a roses. Pilots located within the winged structure guide the unsynchronized vertical movement
of those elevalors, according to the rhythm of the car arrivals to the site as well as the Tlow of customers keaving the facilily from the lower levels. The proposed entrance structure acts as a buffer between the urban context and the introverted space below, the lalter is only
unraveled once the visitors enter the facility and remove their veils. The translucent slab constitutes the project’s fagade and the surface of intersection between the city and the interior space. Natural light penetrates the space through the slab. By day, it acts as a veil through
which the visitors perceive the overhanging shadow of the city-activity above, while being protected from the gaze of the passers-hy. By night. the slab lighis up giving the lower space an incandescent glow perceived from its surroundings
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cma com headouarters_beirut, lebanon_bernard khoury/dwS_oct'05

Our proposed site s located at the border of the port of Beirut and the re-emerging city center periphery, al the sensitive edges of two very different urban conditions. From the urban confusion generated by the dynamic activities of the port 1o the urban order of the ceniral
district, our project acts as a pivot that reconciles the different faces of the city, Our scheme reveals itself as an abstract mass that echoes the large scale constructions of the nearby port, with no architectural scale. It has the material simplicity of a complex apparatus, and
the formal abstraction of an urban object. A circular "carousel” anchors the face of the scheme (o the ground by providing a privileged and calebrated vehicular access (o the site through an inlarnal driveway. A conlinucus peripheral frame delines the three dimensicnal edges
of the body of the building which appears in levitation above the clear frameless skin of the ground floar. Sliding panels of single glazed clear tempered glass on standard aluminum profiles are mounted back to back. The two facades are erected leaving a large air-gap in
which sliding wood panels serve as a shading device. From the oulside, an intricate and dynamic composition of sohds and vaids is generated by the shifting positions of the panels. On the northwestarn onentation, one single large frame opens up the face of the building
trough a grid of small openings in a semi reflective glass curtain wall. A subtle reflection of the city centar skyline on the dense mosaic of windows should resonale as a pointillist animated picture of the new Beirut skyline against the port as a backdrop biending in the Mediter-
ranean harizon. The southwestern facade of the building is the most critical orientation with regards to sun exposure, it also marks the edge of the City Center as it faces the commercial port with a blind frame concealing any architectural articulation of a domestic scale.
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ghaith residence_beirut. lebanon_bemnard khoury/dw5_jan ‘06

The Ghaith Residenca is located on the Beirut corniche frontage facing an exceptional sea-view, Our design siralegy propases o capitaliza on the distinet leatures of the site by transferring the references level 1o + 18m, whareby the core funcltions of the program are elevated
high above the potential nuisance of the adjacent nighway, while enjoying the panoramic view on the upper levels. As this alse allows us 1o clear most of the ground level from built mass, the resulting perception of the residence is that of a box fioating over a densely planted
landscape. The main receplion area is localed in a suspended box, clad in painted glass and suppored by bundles of braced steel columns. It oocupies the entire top floor with a large glazed window o the sea, and an introvaried lerrace overlooking the garden on the ground
level, which allows access to the roof, The rool-lerrace is a wide leisure-platform, its wood-clad deck, accessible by both the spiraling ramp and lhe hydraulic receplion platficrm, incorporates the pool, bar and barbecue area, hence allowing it 1o act as an extension o the
recaption. A rectangular pavilion strefches itself along the length of the southem side of the site, accommaodating the bulk of the ‘residential’ program, The parents’ quarters are located under the reception; their bedroom pavilion is contained in a hanging wood-clad box, and
is accessibie from their living area through a glass bridge. The son enjoys an autonomaous apartment with his own incdependently serviced living area and guest bedrooms. The ground finor eonsists of a central garden with dense landscape and a central ramp which spirals
its way up to the roof-terrace. The car enters the plot into the central court creating an internal drop-off area for visitors. The gym and projection room are also wrapped by the dense greenery and are located on either side of the entrance lobby. A transparent glazed fence
wraps around the site and Its sloping landscape, allowing a continuous perception of the greenery.
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il
consuming the code / fnal vear proiect - desion phase soring 02

Following my thesis-analysis, | tcok the New Racuche Shopping Center as my site of intervention, coming to the conclusion that the failure of the shopping center was nol due to its location and contlext bul rather to its concreteness and physicality. The area has transformed
from an old suburban context, to one of luxurious apartmenls, supermarkets and malls, yel the building’s presence is still disregarded despite ils prominent scale. The amcunt of concrete in the building became the shaper of a micro-economy, detached from class/real-esiate
values, and causing a punctual yet permanent class-drop within its context, contrasting with the develcpment of its surmoundings
Taking 2 of the adjacent lots as specimens of intervention which could eventually apply to the other 5 lots, acknowledging the ability of the building to functionally transform

Plugging external programs into the building, using axisting facilities, yot triggering now spatial conditions, still leaving way for spatial-appropriation, and using lefi-over spaces while redefining tha old boundaries of the building through expansion joints.
The role of those 2 intervenlions is to Involve the upper classes on site by transforming the bullding into a service-building, in complamentarily rather than compelition with the surrounding: services provided by the building, shaped by middie and lower classes, are provided lor
higher classes and surrounding operating systems, Using the adjacent site would allow proxemily belweean he new users and the cld ones, where the interventions emphasize the concealmen! of the building, where all the illegal aclivities persis

Combines 2 spiit programs: A beauty-parior, hair dresser, diet-clinic, and gym catering for the female upper-class in parallel to a car-rental and showroom, a restaurant, and a taxi-station, Other types of servicas such as a maid-agency, an escort servica, a body-
guard training center, an expansion of the wedding ballroom, a scocter delivery-service throughout the building, were also implemented as internal servicas, reflecting the communal “needs” yet through controversial juxtaposition, The building’s scale also allows for major parking
facilities, as well as storage for the surrounding malls

Caters for the students of the area because of the farge number of schools:
audilorium, sports courts, exhibilion space, day-care cenler, internet-calé, privale lessons, aiways emphasizing the service zones such as backstage, workshops, stationery... within the existing struclure. A car-wash and a mechanic also infringe onto the service-zone, due o the
fact that the key income providers of the building are the drivers of both the shoppers and the students.
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these infiad sections throwgh the site cxplers bullding levels, heights and
poaftioning, then interpreled as Dlur-inastances
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urban praject In al-makabb, beirut .
processed architecture spring 02

An architectural-scale inter-
vantion with urban concerns
creating a microclimale and
defining an infrastruciure that
allow the emancipation of
architectural form fram the
hold of convention. possibly in
seeking o design with a new
kind of urbanism in mind, re-
examining the relationship of
figure/figura figuresground
challenging realityfantasy and
presentmemaory through the
introduction of an alternative
graphic language.
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Entropy - irem the book “formiess” - a word, a sile - fall '00

first, an object made on the basis of my interpretation of the definition of [entropy] in the book “formiess”. kaleidoscopic in its chaotic unifomity: increasing and irmeversible process, randg

purnty & uniformity, optical continuum - break of boundaries, simulacrum/masking of reality, constructing one's own entropy. il

the cbject is then thrown on a site in tabaris, a residentialiuniversity area, its fabric, a mixture between cld traditional houses, and newer tall bulldings. the it is under construction a8 ¥ word, object and
SirUg ina formwork and

site resulted intoc a cell-housing schema for students and homeless, based on 3 cell-modules. the whole construction uses the once temporary structure of the site, as its own sin

scalfoldings as construction material. it is in constant growth, entroplc Loo, In a way... the cells add up with every new-comer.
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1. site-abject
an object reflecting my reading of the site sound/accentuated perspective.,
siralified and elongated side-ways crealing a depth of Nleld emphasizing the fading quali-
ties of the perspective created. the sile was very calm: suggesling lalss inerlia excepl for
my footsteps on the grass, in a wagon, on top of the plattorm, and bebwveen the ralls...the
site was completely static, in frozen movement. the object therafore tried o simulale these
two effects. perspective and foolstep-sound simulation. but as a result it seamed marely tc
chbliterate the eyes and coupled with the muffling of the ears caused by tha object, it
somehow trigoered a cerlain awareness of the body in its surroundings, a partial aware-
ness of the senses brought the site back to me

2.wagon 01: mapping light

initial point: the first wagon initiates the “jounay” at 4:15 pm. in that
wagon, light is perceived and conceived of, by the wisitor., yel
unreachable al thal specific momeanl in time, the awarenass of il
comes from the moving shadows, from the wind, and the constant
shiver of the thin paper... as time passes,_ the light beam crosses
the panel and reaches the visitor’s side of the wagon. this is when
he or she can starl using itmere awarenass of light in the space
becomes interaclive, in a manipulable stale, the paper lakes a new
dimension, determining different depths to the wagon, concealing
parts and revealing others. what used to give a see-through framing
of the surroundings, starts masking and reshaping them.

I. hider, seeker - chekka railway station - Imicre-architecture: a new propesal fer a new litestylel - spring 01 3-phase 1/1 instaliation
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J.wagon 02: intersecting light

endpoint: the visitor reaches the final wagon at 4:20pm, tries to go beyond a Ivcra membrane blocking the
antrance, in a ltactile guesl of the interior, the almost only “palpable” feeling is light...the visilor is faced with a
number of beams, which, at that specific moment in time, cul through the space al different angles. it all starts
from two main beams penatrating the space from both windows and raflecting one after the other on several
mirrors, this Ume the visitor is able to affect the space h:,ﬂ :'i[l'.‘r;rtll-"lg n as far as possinhe, pl.ﬁh#‘!.j [hrﬂllﬁh thix
membrane, and intersecting the main light source: all the other beams disappear by the mera physical interrup-
tion caused. accidenial lime stars crealing accidental spaces, ones defined by light, others by shadow, and
others yet in between, when the moment is over — the sun having moved from its precise starting point — the
visitor reaches the chore of the wagon to enter In 2 kind of dialogue with light, by shifting the mirrors; it's a
canstant cycle: construction — destruction/alteration — reconstruction
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Il. tide(out], chekka sea-side - Imicro-architecture: a new proposal for a new lifestviel - spring 01

the particularity of this site is its surface - the effect of the sea, wind, waves and most of all the tide, in eroding the ground in a crater-like pattern, they give its surface a very "lunar” quality. these craters look interlinked - as if the water communicated between them, ane filling
the othar — and recall the mirrors of the rallway-installation, acting like “virtual holes™ implying the existence of something bayond them, with the light, rather than being reflected, seeming 1o perforate the surface. another common peint ks time — the time factor is here just as
important as it was in tha installation, for il is strongly dependent on the moon, the cause of the tides: when it is full, or new, al the end cf the day, or in winler...lides are caused by lhe gravitational attraction of the moon and sun cccurring unequally on different parts of the
earth. this becomes an event, involving spending time on site to experience a specific moment, looked forward to by a cerain couple, it is a struggle between predictable and unpredictable. they await a certain experience, different everytime, depending on the tide, the wind,
the sun, tha waves, and the individuals involved in it, all affecting it differently. this builds up a strong awareness of the physical surrcundings, and the changeas thal occur in them, unnoliced. two Individual private structures, a hideoul for bwvo persons 1o inhabit them during
lang hours of the day, only rocked by the movement of the waves. by the action of the different factors, the structures elevata o different levels, rotate, or move linearly, affecting each other spatially, and more importantly affecting the intimacy of each individual, yet the couple
is only granted "elevated intimacy”. with the help of the moon, in the event of a perdect tide.
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new lomihiro museum_azuma, japan / Iconltext + space - fall ‘01
International Design Competition for the New Tomihiro Museum in Azuma, studio divided inlo 3 phases: textipersonal space/new museum displaying Tomihiro Hoshino's aquarelles and poetry.

Space from text: in this case, a text in braille superimpesed 1o "the unnamable” by samual beckett. the braille intentionally loses its primary meaning, tactile language becomeas texture

[tactility] a play on superposition first occurs similarly to the first phase where braille and text are superimposed in an irmeversibie way: the museum is superimposed on 2 existing factories, muscum/existing structure complete cach cther — the musaum imbricates itself
whalt's in-between is the space of the process of lransformation — the workshop

[museum/mausoleum — museal]: the museum's lemporalily is questioned since it helds, rather than cbjects of permanent value, objects with expiry dales, "sterectypical aguarelles®, the ruin is fantasised to the extent of housing the exhibiticn spaces, the most "susceptible”
structure shelters the museums’ valuables, in an eroding environment: paintings’ timelessness vs, architecture’s ephamerality - housing cbjects in the process of dying — banalising the painting into commercialised ready-mades
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new tomihiro museum - azuma, japan / international competilon-groupwork / lconltext + space - all ‘01

the erasicn that is present on the level! of the site's topography and the factories’ skins instigates the intervention of the new museum with an eroding force applied on the dormant structures. as the old urban fabric of the site re-emerges from beneath the lake, the old factories
erode into the museum. tomihiro's latent force was discovered in his paintings through his disabled body: the museum is the source of this new wide spread cultural production in which i1 becomes the instigator of a new latent force contained in the old factory's ability 1o
convert into the museum, its spaces start as confined in the faclory proper to be gradually scattered outwards and downwards o the lake, simultaneously the skin emerges from within and breaks oul while wrapping the place. through recycling the skin of the existing structure,
a new understanding of the mundane is brought oul in order to induce a revitalization using an international inpul, that of the new tomihiro museum of shi-ga. a new form of cultural production that aims to emphasize the social values of the fown is injected within the existing
buildings. the generic industrial production of the factory processes a raw matenal to its final package. similary, the ceniral workshop refines the raw talent of amateurs into a generator of shi-ga paintings: they paint in the workshop to exhibit in the temporary exhibition. their
work is fumigated and then sold in the gift shop. inside the skin, the painting is no longer emphasized as an item detached from its production, but as a final step within a sequence revealing the process and ending with an exhibited storage. this now, a zero-space, irmalevant
o the museum as a process is timeless as a record of past movament on the aging walls, a cerain awareness of the process of painting production as well as that of their manipulation, happens throughout the museum, overlapping with the users' circulation. a relation af
slillness vs. movement occurs in the spatial collapse of the still painting, the moving video image, and the moving painting hung on rails
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object of desire

freestanding object
scale 101

discovering spatial relationships, testing matenials' compatibility, designing fixture-joints
materizls used: copper, aluminum, wire-mesh, wax, nylon, metal rods




direct carving from plaster mold

adaptaticn of a sculplure by henry moore




multimedia - “squeezer”

100X70cm paper on wood

charcoal’pencil rendaring/ink

an expioratory process thal navigaled through diverse lechnical and theorelical aspects of architeclural drawings. melic-
wous as well as impulsive; wo opposite fasks al the same time, that of the surgeon's technical and infimale precision on

ana hand, and of the magician's intuitive slusiveness on the ather




